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Scenes in Order of Performance 
Scene one : Postcard from Morocco 
Scene two: The Medium 
Scene three : Porgy and Bess 
Scene four: Street Scene 
Intermission 
Scene five: Of Mice and Men 
Scene six: Summer and Smoke 
Scene seven : Vanessa 
Scene eight : The Tender Land 
Postcard from Morocco 
Music by Dominick Argento 
Libretto by John Donahue 
Synopsis . Seven travellers in a dismal waiting room, all 
isolated from one another, pursuing their own fragmentary 
thoughts, displaying their inner fears and co mpulsions, try 
to discover each others ' secrets, represented by the content 
of their luggage. Each guards jealousy against the feverish 
yet shallow curiosity of the others . The soprano has hats, 
the baritone shoes, the bass a coronet, and so on. For a 
moment it seems that Mr. Owen (the only one with a 
name) and the soprano reach a sympathetic understand-
ing, but she remains in a dream of lost love. Mr. Owen is 
trapped into revealing an empty paint box, and the others 
revert to their own preoccupations, watch a puppet show , 
then depart for the train . Owen climbs to the puppet 
stage and begins to act with the puppet a drama on a ship 
of which he is captain . The ship sails away as all voices are 
heard from a distance, the puppet curtain closes, and the 
train whistle sounds, far away . 
In this scene, Mr. Owen and the Lady with the Cake 
Box become caught up in the magical spell cast by 
the music of the peretta singers. She tells him 
about a romantic Interlude In her past which Mr. 
Owen Is certain he witnessed . 
The Medium 
Music an d libretto in English by Gian Carlo Menotti 
Synopsis . Madame Flora (Baba) is an alcoholic charlatan 
medium who uses her daughter Monica and a mute gypsy 
boy, Toby, to assist in her frauds. One night during a 
seance, Flora suddenly feels a hand around her throat. 
Terrified, she dismisses her clients and accuses Toby of 
trying to frighten her. When the Gobineaus and Mrs. 
Nolan return, she repels them, screaming that she is a 
fraud . Again she questions Toby and whips him when he 
does not confess . Half-drunk and in terror, she chases Toby 
out of the house and locks Monica in her room for trying to 
protect the boy. Toby slips back in to see Monica and 
hides behind the curtain in the medium 's booth as Flora 
awakes. She senses an alien presence , draws a gun , and 
shoots toward the booth , wounding Toby . As Monica 
rushes for help, the crazed woman demands of the dying 
mute, "Was it you, was it you?" 
In this excerpt from the end of Act I, Madame 
Flora, finishing a seance In her apartment , has just 
felt the hand on her throat . When her behavior 
towards Toby becomes violent , Monica Intercedes 
and tries to calm her , Insisting that the strange 
happenings her mother Is experiencing are a result 
of her drinking , not the supernatural. 
Porgy and Bess 
Music by George Gershwin 
Libretto by Du Bose Heyward 
Synopsis. Catfish Row, once the site of aristocratic 
mansions, is now a negro tenement district. The crippled 
Porgy loves Bess, who is scorned by the community 
because she is the mistress of Crown, a tough, drug-
pushing stevedore. In a drunken quarrel during a crap 
game, Crown kills Robbins and escapes to Kittiwah Island. 
Bess turns to Porgy for protection . Sportin ' Life, in an 
attempt to seduce Bess, tries to sell her dope, but Porgy 
drives him away. During a picnic on Kittiwah, Crown 
appears from hiding and sweet talks Bess into staying with 
him . When Bess returns, she falls unconscious in a heroin 
withdrawal stupor, but is reunited with the forgiving Porgy. 
Crown enters, seeking Bess, and is surprised by Porgy, who 
strangles him. The police take Porgy and while he is gone, 
Bess succumbs to Sportin ' Life's "happy dust" and elopes 
with him to New York. When Porgy returns from jail, he 
finds Bess gone and sets off for New York to find her. 
In the first excerpt, Serena mourns her man. In the 
second scene , Bess, recovering from a withdrawal 
stupor, begs Porgy to keep her from Crown, and 
they pledge their love. 
Street Scene 
Music by Kurt Weill 
Lyrics by Langston Hughes 
Synopsis . Street Scene is about the everyday humor 
and tragedy in the life of a lower-middle-class tenement 
building in New York City in the thirties . Its residents give 
birth, live, die, gossip, teach violin lessons, argue, move in 
and out; and all within breathing distance of each other. 
The whimsical nature of the first act turns to horror in the 
second act when Mr . Maurrant learns of his wife 's behavior . 
In our scenes we meet most of the residents : 
Mr. Buchanan laments the dlfflcultles of being a 
father for the first time ; the Joneses, the Olsens 
and Mrs. Florlntlno get wind of Mrs. Maurrant 's 
fllrtatlon with Mr. Sankey ; and Llppo Florlntlno 
shares his Italianate sentiments about Ice cream. 
The segment ends with Rose Maurrant and the 
boy next door , Sam Kaplan , Imagining what It 
would be llke to get out. 
Of Mice and Men 
Music and libretto by Carlisle Floyd. 
Synopsis . Based on John Steinbeck's famous novel, 
Of Mice And Men is the tragic story of two migrant workers 
in pursuit of a simple dream : to own a small farm of their 
own . George and Lennie are fleeing the police because of 
one of Lennie 's periodic transgressions. The big, feeble-
minded man is almost a psychopath, who inadvertently kills 
the pets he cherishes; his friend George has sworn to take 
care of him . They arrive at a ranch where they have jobs, 
but the disagreeable owner Curley comes into immediate 
conflict with them, when he finds his flirtatious wife 
hanging around the bunkhouse. George makes plans to 
save just enough for their farm and hit the road. The 
tangled plot ends tragically with Lennie murdering Curley's 
wife and George "doing the kindest thing " of taking his 
friend 's life, just like the ranch hands had done when they 
put an old dog "out of his misery." 
In this scene, the disgruntled Curley, waiting for 
the new ranch hands , has an argument with his 
nagging wife and throws her out of the bunkhouse. 
After Curley leaves , Lennie and George arrive , to be 
greeted by Candy and the returning ranch hands. 
Curley's wife reappears, and flirts with Slim and 
Lennie. The role of Lennie In tonight 's performance 
is sung by Metropolitan Opera tenor Richard 
Cassllly for whom the role was created. 
Summer and Smoke 
Music by Lee Hoiby 
Libretto in English by Lanford Wilson 
Synopsis. As children , John Buchanan, Jr., and Alma 
Winemiller are attracted to each other , but John is a realist 
and Alma is a romantic , hampered by a narrow outlook 
and restricted by the unbalanced actions of her mother and 
the righteousness of her preacher father . John yields to the 
more accessible charms of Rosa Gonzales, and the local 
tavern, Moonlight Casino, while Alma becomes more 
introverted . Although she makes one excursion to the 
Casino with John, it ends in disappointment , as she cannot 
meet his frankness. While John's father is away, the 
Gonzales family overflows the office to celebrate the 
wedding of John and Rosa. Alma surreptitiously phones 
the elder Buchanan, who returns to chase the wild party 
out of his house and is shot by Papa Gonzales. John 
blames Alma for the tragedy and goes away to resume 
serious study . Alma grows more and more to be a recluse, 
until when John returns as a successful doctor , she can 
hardly bear to meet him . At last she does confront him 
and boldly kisses him, but it is too late. He has just 
become engaged to young Nellie, a piano pupil of Alma's, 
who has come home for the holidays from a finishing 
school. In quiet despair, Alma accepts an invitation from a 
travelling man to visit the Moonlight Casino. 
In this excerpt John takes Alma to the Moonlight 
Casino and makes clear his intentions towards her. 
Vanessa 
Music by Samuel Barber 
Libretto in English by Gian Carlo Menotti 
Synopsis . On a snowy evening, Vanessa awaits the arrival 
of Anatol, her lover twenty years before. Erika, her niece, 
helps prepare for his coming. The Baroness, Vanessa's 
mother, watches in the stony silence she has maintained 
for many years towards her daughter, having disapproved 
of her dismissal of Anatol and her closely kept seclusion. 
When the guest arrives, Vanessa is horrified to discover that 
he is a stranger, and rushes from the room. Anatol explains 
to Erika that he is the son of Vanessa's Anatol, who has 
died, and he has come to meet the woman he has heard so 
much about. He and Erika dine together . A month later 
Vanessa and Anatol have become close friends . Erika tells 
the Baroness that Anatol seduced her that first night and 
she is carrying his child, but she refuses his superficial offer 
of marriage . At a ball the old family doctor announces 
Vanessa's betrothal to Anatol. Erika finally appears, faints, 
recovers, and disappears into the snowy night. Hours later 
she is found by a search party led by Anatol. Erika tells the 
Baroness the child will not be born; the Baroness now 
refuses to talk to Erika as well. Vanessa and Anatol are 
married and prepare to depart for Paris. Erika refuses to tell 
Vanessa the real reason for her attempted suicide, but 
swears it was not because of Anatol, as she does not want 
to mar Vanessa's long awaited happiness. The couple leave 
and Erika remains to take care of her silent grandmother 
and to wait in seclusion for her true love, as Vanessa had 
done so many years before. 
In this, the final scene of the opera , Vanessa and 
Anatol are about to leave on their honeymoon In 
Paris, Erika denies her love for Anatol , first to 
Anatol himself. They are Joined In a quintet of 
farewell by the Doctor and the Baroness. 
The Tender Land 
Music by Aaron Copland 
Libretto in English by Horace Everett 
Synopsis . Laurie Moss, overprotected all her life by her 
Ma and Grandpa, is about to graduate from her rural high 
school. When Martin and Top, two roving farmhands of 
doubtful character, appear seeking work on Grandpa 
Moss's farm, Laurie immediately falls in love with Martin. 
The lovers plan to elope graduation morning, following a 
party in Laurie's honor . Top persuades Martin that their 
nomadic existence is not right for Laurie or for marriage, 
and the pair slip off before dawn . Disillusioned and 
disappointed, Laurie leaves home, feeling she must make 
her own way in the world . Ma turns her protectiveness 
toward Laurie's younger sister, beginning the cycle all over 
again. 
This choral venlon of the Finale from Act I celebrates 
"The promise of living 
The promise of growing 
The promise of ending 
In labor and sharing and loving. " 
Cast Lists 
Scenes from American Operas 
In order of performance 
Postcard from Morocco 
Conductor Nell Hampton 
Musical Preparation Leann Hillmer 
Stage Direction Will Graham 
Operetta Soprano Jing Wei 
Operetta Tenor Jim Ruff 
Lady with Cake Box Gulpeng Deng 
Man with Paint Box Bo Song 
Bass Mark Anderson 
Baritone Ling Nlng Xu 
Mezzo Pamela DIiiard 
The Medium 
Conductor Susan Klebanow 
Musical Preparation Lisa Harer 
Stage Direction Sharon Daniels 
Baba Joy Hardwick 
Monica Gisella Monclova 
Toby Jay Nash 
Voice Danielle Goldin 
Porgy and Bess 
Conductor David Hoose 
Musical Preparation Michael Beattle 
Stage Direction Sharon Daniels 
Porgy Stephen Salters 
Bess Pamela Dillard 
Serena Carolyn Brown 
Ensemble Opera Department 
Street Scene 
Conductor David Hoose 
Musical Preparation Lisa Harer 
Stage Direction Sharon Daniels 
Rose Danielle Golden 
Sam Stephen Bomgardner 
Vincent Eric Benedict 
Buchanan Lo Wei 
Mrs. Fiorintino Laurie Anne McGowen 
Mrs. Maurrant Donna Ames 
Mr . Jones John Murelle 
Sankey John Cook 
Mr . Olsen Mark Anderson 
Mrs. Olsen Janine Wanee 
Lippo Fiorintino Jim Ruff 
Henry Phil Lima 
Offstage voices Danielle Goldin 
Lisa Harer 
Cast Lists continued 
Of Mice and Men Vanessa 
Conductor Erle Lindholm Conductor David Hoose 
Musical Preparation Michael Beattle Musical Preparation Stephen Steiner 
Stage Direction Sharon Daniels Stage Direction Will Graham 
Curley Stephen Bomgardner Vanessa Manhua Gao 
Curley's wife Martha Sullivan Erika Charlene Marcinko 
Slim John Cook Baroness Joy Hardwick 
Candy Phil Lima Anatol Jim Ruff 
George Dennis Bender * Doctor Ling Ning Xu 
Lennie Richard Cassllly ** Major Domo Yang Jie 
Carlson Jim Ruff 
Haygood Bo Song The Tender Land 
Luke John Murelle Conductor David Hoose 
Johnson Stephen Salters Musical Preparation Leann Hillmer 
Pete Erik Benedict Stage Direction Will Graham 
1st Ranch Hand Lo Wei 
2nd Ranch Hand Ling Nlng Xu Ensemble Opera Department 
3rd Ranch Hand Mark Anderson 
Summer and Smoke 
Conductor Erle Lindholm 
Musical Preparation Stephen Steiner 
Stage Direction Will Graham 
*Opera Institute Alumnus 
Alma Winemiller Mary Bozuttl ** Boston University Voice Faculty and Metropolitan Opera 
John Buchanan John Murelle Tenor 
David Hoose 
Music Director 
David Hoose joined the Boston University School of Music 
faculty in 1987 where he is a Professor of Music and 
Conductor of the Boston University Symphony and 
Chamber Orchestras, as well as Chairman of Musical 
Organizations . Currently Music Director of the Cantata 
Singers and Cantiones Sacrae, Mr. Hoose has appeared as 
guest conductor with the St. Louis Symphony Orchestra, 
Boston Symphony Chamber Players, Pro Arte Chamber 
Orchestra, Handel and Haydn Society, Orchestra Regionale 
Toscana (Italy) and at the Berkshire Music Center . Highly 
respected for his performances of twentieth-century music, 
Mr . Hoose has given over two hundred premieres, includ-
ing the first American performance of Sir Peter Maxwell 
Davies's opera The Lighthouse, and the world premieres of 
Gheorghe Costinescu's The Musical Seminar, Seymour 
Shifrin 's Cantata to the Text of Sophoclean Choruses, and 
John Harbison's Pulitzer-Prize winning Flight into Egypt. He 
was also a founding member of the Naumberg Award-
winning Emmanuel Wind Quintet. 
Will Graham 
Stage Director 
Will Graham is currently the director of the opera 
program at Boston University, and was the associate 
director of the program from 1 986 to 1 988. He was 
formerly director of opera at the University of Missouri at 
Kansas City . He has served as production supervisor for the 
Western Opera Theatre, assistant director for the San 
Francisco Spring Opera, and director of workshops at the 
Canadian Opera . He has performed and directed for the 
Guthrie Theatre's Other Place, and directed for the Minne-
sota Opera, the Kansas City Lyric Opera, Opera South, and 
the Western Opera Theatre . He has conducted acting 
workshops at the University of California, the University of 
Washington, Arizona State University, the University of 
Oregon, and San Quentin prison. Mr. Graham directed 
The Marriage of Figaro, Don Pasquale, and La Dame Blanche 
for the National Opera Company, and last spring returned 
to Kansas City Lyric Opera to direct The Yeoman of the 
Guard . He recently returned from Moscow where in an 
exchange program with The Moscow Conservatory, he 
directed Opera Institute students in Orpheus in Love. 
Sharon Daniels 
Stage Director 
Sharon Daniels made her Boston directing debut with 
The Mother of Us All. She has conducted master classes and 
taught acting and voice in New York since the mid 1980s 
and is currently an assistant professor at the Boston 
University School of Music and associate director of the 
Opera Program. She made her professional operatic debut 
w ith the San Francisco Opera in 1 974, and in 1977 made 
her debut with the New York City Opera in the title role in 
La Belle Helene. She has had leading roles with various 
major opera companies , including : Kansas City, Houston, 
Fort Worth , Michigan, Arizona , Minnesota , Virginia, and 
the Opera Theatre of Saint Louis. Her reputation as a 
singing actress brought her a Broadway debut opposite 
Giorg io Tou i in The Most Happy Fella, which was subse-
quently broadcast nationally on PBS as part of the Great 
Performances series. New York City audience s have also 
heard her Rose Maurrant in Street Scene, Mimi and Musetta 
in La Boheme, Micaela in Carmen, Concepcion in L'heure 
Espagnole, the title roles in Susannah and The Merry Widow, 
and the role of Pat Nixon in the Sellars-Adams-Goodman 
Nixon in China. She recently sang with Liza Minelli and 
Chita Rivera in a gala tribute to Kander and Ebb in celebra-
tion of their induction into the Hall of Fame. 
Credits 
Vanessa 
By arrangement with G. Schirmer, Inc., publisher and copyright owner. 
Porgy and Bess 
By arrangement with G. Schirmer, Inc., agents in the United States for 
Warner Brothers/ Chappell publisher and copyright owner . 
The Medium 
By arrangement with G. Schirmer, Inc., publisher and copyright owner . 
Postcard from Morocc o 
By arrangement with Boosey and Hawkes, Inc., publisher and copyright 
owner . 
Of Mice and Men 
By arrangement with Carlisle Floyd, copyright owner ; and Boosey and 
Hawks, Inc., sole agent. 
The Tender Land 
Materials furnished by Boosey and Hawkes, Inc., sole agent for Aaron 
Copland Estate, copyright owners. 
Street Scene 
M usic by Kurt Weill, lyrics by Langston Hughes, book by Elmer Rice, based 
on his Pulitzer Prize-winning play. Presented th rough special agreement 
with Rodgers and Hammerstein Theatre Library, 1633 Broadway , Suite 3801, 
New York, NY 10019. 
Summer and Smok e 
By arrangement with Theodore Presser Company , distri buto r for Belwi n Mills 
Publishing Corp., publisher and copyright owner . 
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Boston University Chamber Orchestra 
Violin I 
Violin II 
Viola 
Cello 
Bass 
Flute 
Piccolo 
Oboe 
English Horn 
Aleksandra Januszajtls , concertmistress 
Jodi Hagen 
Mark Robertson 
Elizabeth Carrillo 
Noel Laporte 
Joan Wasser 
Leah Mohllng 
Gigi Turgeon , principal 
Maciej Kaczmarek 
Amy Tobin 
Nathan Babb 
Eunkl Moon 
Kira Blumberg , principal 
Cheri Drummond 
Abigail Kubert 
Michael Ireland 
Naomi Barron , principal 
Mary Ann Logerlng 
Asdls Arnardottlr 
John Crowley 
Earl Fay, principal 
John Glasgow 
Jeanne Carere 
Siva 
Siva 
Ann Rosandlch 
Jlazheng Su 
Jlazheng Su 
Ann Rosandlch 
Clarinet Jan Errett 
Elad Halperin 
Melissa McPartland 
Bass clarinet Melissa McPartland 
Bassoon Janet Underhill 
Elizabeth Paine 
French Horn David Parker 
Christopher Cooper 
James Reid 
Trumpet Kurt Dupuis 
Marc Reese 
Trombone Brett Shuster 
Petur Eiriksson 
Tuba Kenneth Amis 
Harp Lynn Michel 
Jennifer Hedberg 
Timpani Robert Sagan 
James Boznos 
Percussion James Boznos 
Robert Sagan 
Patrick Roulet 
Production Staff 
Production Manager 
Assistant Production Manager 
Stage Manager 
Assistant Stage Manager 
Production Assistant 
Stage Management Advisor 
House Manager 
Assistant House Manager 
Scene Design 
Technical Director 
Master Carpenter 
Stage Carpenter 
Scenic Carpenter 
Scenic Carpenter 
Scenic Carpenter 
Scenic Artist 
Assistant Scenic Artist 
Properties Master 
Properties Carpenter 
Properties Run 
Costume Design 
Assistant Costumer 
Hair and Wigs 
Wardrobe Coordinator 
Crafts/Dyer 
Draper 
Draper 
First Hand 
First Hand 
Stitcher 
Roger Meeker 
Bobby Summerlin 
Brin Sherman 
Richard Mastrandrea 
Geren Haywood 
Sid Friedman 
Jill Pearson 
Brian Owens 
Steve Capone 
Geoff Friedlander 
Greg Burton 
Mark 0 . Pugh 
Julie Dunavan 
Jon Patterson 
Sam Kaperick 
Cynthia Sweetland 
Rebecca Rauch 
Betsy Egan 
Jennifer Brown 
Kathleen lacobacci 
HIiiary Derby 
Denise Wallace 
Denise Wallace 
Amy Nevitt 
Teri McConnell 
Therese Beck 
Susann Schlaud 
Anita Canzlan 
Kenn Dukeshire 
Julie Kahn 
Stitcher Kim Dickinson 
Lighting Design D. Brooke Stanford 
Assistant Light Design David Reynolds 
Lighting Advisor Sid Bennett 
Master Electrician Jim Insley 
Board Operator Tom Lok 
Sound Specialist Ed McDermid 
Sound Engineer Wendy Joseph 
Special thanks to: James Humphrey, Denette Whitter, 
Jennifer Brown, Judith Paika, Miki Robinson, Honorah 
Martone, L. Kristen Spivey, Matt Phillipi, Huntington 
Theatre Company staff and Diane Angeline. 
The Phyllis Curtin Opera Fund 
The Boston University Opera Department, composed of 
the Opera Workshop and the Opera Institute, is under the 
artistic direction of Dean Phyllis Curtin, Director Will 
Graham, and distinguished members of the staff and the 
voice faculty. The Opera Workshop provides a program 
for the exceptional singer seeking a bachelor 's, master's, 
or doctoral degree in vocal performance, as well as the 
Artist Diploma . 
The Opera Institute is a nondegree professional training 
program for the serious singer preparing for an operatic 
career. This innovative and intensive two-year residence 
provides the crucial transition between student training 
and professional performance . Personal and concentrated 
attention is a hallmark of classes in acting, languages, 
diction, role preparation, movement, recitative, dialogue, 
and historic style. 
The Phyllis Curtin Opera Fund has been established as a 
living tribute to Dean Phyllis Curtin, and will provide 
scholarships and production support for the Boston 
University Opera Institute . 
Gifts to the Phyllis Curtin Opera Fund may be sent to the 
Development Office, Boston University School for the Arts, 
855 Commonwealth Avenue, Boston, Massachusetts, 
02215 . Please make checks payable to the Boston 
University Phyllis Curtin Opera Fund. Contributions are 
fully tax deductible . For more information, please call 
617/353-5914 . 
Sponsors: 
Mrs. Florence M . Carriuolo 
Ms. Patricia Harper 
Mr . & Mrs. Mason H. Hartman 
Patrons: 
Professor & Mrs. Anthony di Bonaventura 
Mrs. Harris Fahnestock 
Ms. Carliss Baldwin & Mr . Randolph Hawthorne 
Mr . & Mrs. Karl K. Lipsky 
Mr . Craig Lucas 
Dean Elisbeth Melville 
Mrs. Janice W. Miller 
Dean Nancy Talbot 
Mrs. Martha Anne Verbit 
List not complete at time of publication , completed list 
will be published in the May issue of the arts newsletter. 
